
 

Presidentôs Message 
 
Digital Commandments  
 
Things not  to believe when it comes to digital imaging: 
 
¶ A bad photograph can be saved using the digital process. The best way 
to ensure good images is to take them in the first place. 
 
¶ Digital imaging can never achieve the quality of traditional 
photography.  This is not true. In fact some high-end digital systems are 
able to record a far broader range of brightness than was ever possible with 
traditional films.  
 
¶ Digital will mean the death of traditional photographic skills.  Sure you 
will need to learn about some new equipment and processes to take full 
advantage of the new technology, but your composition and ñseeingò skills 
will always be invaluable and more importantly, transferable.  
 
¶ You will have to be a computer technician to be able to get involved in 
digital photography.  This is no more true than saying that you will need to 
be a mechanic to drive a car. It is true that you will need to familiarize 
yourself with a new way of working, but your job is to concentrate on 
making the images, not the technology. 
 
¶ Because digital photography makes it so easy to manipulate images 
convincingly, no one will be able to believe that photographs are true any 
more. Photographs have always been manipulated and changed so that they 
no longer resemble reality. And a two dimensional image will never match 
the reality we see with the human eye. Itôs only with the advent of mass-
appeal image-editing programs that the general population now realizes 
just how easy it is to change images. 
 

 
Some Notes About Things You May Have 
Wondered About  
 
How is a sensorôs resolution measured? 
A digital image is measured in pixels. Each pixel relates to a sample that 
was taken by a sensor during the capturing process. The sensorôs resolution 
is measured by quoting the number of pixels widthwise by the number in 
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height. A typical resolution might be 1200x1600 pixels. When these 
dimensions are multiplied you will have a sensor with approximately two 
million pixels. This is called a two -megapixel sensor. When digital 
pictures are printed, the pixels are spread out over the paper at a specific 
rate per inch (or centimeter). This gives us the printing term dots per 
inch (DPI).  
 
Vector vs. Raster  
The digital graphics world uses two main ways to describe images ï one 
is Raster or Bitmapped and the other is Vector. 
 
Raster images are made up of a grid system that breaks the image down 
into tiny parts or picture elements (pixels). At each point on the grid, the 
position, color and brightness of each pixel is recorded. All digital 
photographs are stored in this format. Programs like Photoshop and 
Paint Shop Pro work exclusively with this type of image. 
 
Vector images are very different. They work by mathematically 
describing the shape of flatly colored objects within a space. Logos, 
sophisticated text manipulations and CAD drawings are all examples of 
vector graphics. Programs like Illustrator, Corel Draw and Freehand 
create images that are stored as vector graphics. 
 
 

Some General Photoshop Tips and Explanations  
 
The Transform Tool . 
In the Transform submenu youôll find the following options: 
 
¶ Scale ï This changes the scale of a selection and is useful for refining 

the size of a selection to make it better fit its new location. 
 
¶ Rotate ï This rotates the selection about a central axis. 
 
¶ Skew ï Using this option you can push or pull the horizontal or 

vertical axes to create trapezoidal shapes. 
 
¶ Distort  ï Here you can push or pull horizontal and/or vertical axes 

to change the perimeter of the selection in any way. 
 
¶ Perspective ï This allows you to achieve perspective corrections or 

exaggerations. 
 
 
The Sponge Tool . 
A spiritual cousin to the Dodge and Burn tools. The Sponge tool is 
sometimes more descriptively called the Saturation Sponge. This has the 
same brush attributes as the Dodge and Burn tools but can be set to 
Saturate or Desaturate, using the Flow option to control the rate. If 
working in Grayscale mode, the Saturation Sponge controls the image 
contrast when applied. 
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Wendy Engquist 
Titleless 

Peggy Curtis 
Tumbleweed 

Eugene E. Collias 
Granny and Afghan  

Projected Image Division September 1, 2009 

            

Maker Title Medium Score Award PC 

            
Open Category           

Eugene E. Collias, APSA Granny and Afghan  Digital  41 1st   *   

Larry  Lancaster Beauty on Parade Digital  40   2nd   * PC 

Wendy Engquist Titleless Digital  39   3rd   

Peggy Curtis Tumbleweed Digital  38     

John Cornicello  Water Dance Digital  38     

Robert Rutkin  Kaleidoscope Digital  38     

Fran McCullough Space Needle Digital  38     

Bob Dowdy The Conversation Slide 38     

Suvro Datta Girl on the Beach Digital  37     

Glenn Hudson Flower Dance  Digital  37     

Julee Anne Jackson Palouse River Bridge Slide 37     

John Smiley Form and Reflection  Digital  36     

Frank Dobrushken Fun Forest Digital  36     

Sheri Diggins Rose Petals Digital  36     

Phillip Brugalette  Barn Owls  Digital  36     

Linda Kenny Sleeping Minstrel  Digital  36     

Jim Downar  Go Fly a Kite Digital  36     

Sharon Victor Nassau Sunset Digital  35     

Fred Fu Main Street  Digital  34     

Nature Category           

George Ferrara, APSA Two Snails Slide 41  1st    * PC 

Kathy Admire  Stealing the Prize Digital  39 2nd   *   

Jerry Dunbar  Puget Sound Jellyfish Digital  39 2nd   *   

Mike Livdahl  Point of the Arches Digital  38   3rd   

Marilyn Dunstan  Rinse Before Eating Digital  37     

Altered Reality Category           

Travis Billet  As Darkness Falls Digital  40 1st    *   

Norm Share 
Alki Point Lighthouse 
Impression  

Digital  39 2nd   *   

Sam Ruljancich Doughnut Kites  Digital  39 2nd   * PC 

Maurene Rutkin  Collerette Watercolor    Digital  38   3rd   

Ian Chapin 
Black and White and 
Red All Over 

Digital  37     

Caryn Adams 
Cracks, Dust, and 
Light  

Digital  36     

Dick McMahon  Across the River Slide 36     
* Each image receiving one of the two highest scores in its Category earns one Merit Point.  
PC ï Peopleôs Choice ï This image was voted best in its Category by persons present. 

Projected Director  Julee Anne Jackson 

Digital Director  Jim Downar  

Commentator  Sam Ruljancich and John Cornicello 

Judges Fran McCullough, Eugene Collias, and Mike Livdahl 
John Smiley 

Form and Reflection  



Projected Night  

October 2009 Page 5 Cable Releases 

Kathy Admire  Stealing the Prize 

Travis Billet  As Darkness Falls 

Jerry Dunbar  Puget Sound Jellyfish 

Norm Share    Alki Point Lighthouse Impression  

Larry  Lancaster Beauty on Parade Robert Rutkin  Kaleidoscope 

Suvro Datta Girl on the Beach Bob Dowdy The Conversation 

Sam Ruljancich 
Doughnut Kites  

Ian Chapin 
Black and White 

and Red All Over 

John Cornicello  
Water Dance 
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Fred Fu     Kirkland 2  

Robert Rutkin    
A Dahlia called Rawhide  

Frank DobrushkenFantastic Planet  Robert Rutkin  Dahlia Sunrise  Alan Moodie  Basic Door Handle  

Frank Dobrushken  
 Ghoulish Ride 

Print Division         Director: Alan Moodie  
September 15th, 2009             Prints this evening = 29 
 
 

Small Color Prints        

 
 

Small Mono Prints  

 
 

Large Color Prints 

 
 

Large Mono Prints  
  

 
 

 
Judges;  Ian Chapin, Doug McArthur, Sam Ruljancich  

Commentator;  Eugene Collias   Print Changer;  Glenn Hudson 
Tabulator; Muriel Siadak   Equipment ï Room Setup; Frank Dobrushken, Dick McMahon  
* = merit point,   pc = peoples choice 

Robert Rutkin  A Dahlia called Rawhide  43 1st * pc 
Beverly McArthur  Fallen Leaves 42 2nd 
Fred Fu River  40 3rd  
Ian Chapin Capt. Pickard  39   
Robert Rutkin  Dahlia Sunrise  39   
Doug McArthur  Margarie Glacier  39   
Maurene Rutkin  Waiter, There's a Fly on My Dahlia  39   
Maurene Rutkin  Tutty Fruitty  38   
Beverly McArthur  Classic Chevy 38   
Fred Fu Kirkland 2  37   
Frank Dobrushken  Fantastic Planet  37   
Mike Livdahl  Untitled  33   

Glenn Hudson Sanctuary Light  42 1st * pc 
Frank Dobrushken  Ghoulish Ride 38 2nd 
Richard Hamann  Steel Symmetry 37 3rd  
Norman Share Saguaro Cactus 36   
Doug McArthur  Sitka Totem 36   
Joyce Estep Down the Yangtze 36   
Joyce Estep Me and My Dog  36   

Judy Folks Little Ballerina  42 1st * pc 
Mike Livdahl  Stump 41 2nd 
Alan Moodie  Lavender Pattern  41 2nd  pc 
Glenn Hudson Breezy Sunset 40 3rd  
Sam Ruljancich Subtle Beauty 39   
Alan Moodie  Basic Door Handle  39   
Dick McMahon  Blood Grass Abstract  38   
Norman Share Arborescent Prickly Pear  37   

Sam Ruljancich Tonal Patterns  41 1st * pc 
Ian Chapin 3 Reeds 39 2nd 

Alan Moodie  Lavender Pattern  
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Liquify filter  
Liquify is a free format -distortion filter that applies a mesh warp surface over an image in 
order to correct ï or exaggerate ï distortion. Unlike filters designed for specific correction 
of barrel or pincushion distortion, the tools in Liquify allow the distortions to be applied 
with a brush. As such the effect can be applied to a whole image or more locally. In 
Photoshop parlance, the Pucker tool corrects barrel distortion and Bloat, pincushion.  
 
Layer Blend Modes  
Layer Blend modes determine how a layer interacts with the background. Various modes 
are: 
¶ Normal  ï It is the default setting. With the opacity at 100% it will totally obscure the 

background. 
¶ Multiply ï A darkening mode. Itôs like the effect when you combine two transparencies 

in the same mount. Combining an image with a duplicate layer will result in a darker 
image with more saturated colors. Itôs ideal for building up density in a sunset. 

¶ Screen ï Imagine projecting two transparencies from different projectors on to the 
same spot. The resulting image will always be brighter and less dense than either 
original.  

¶ Color ï Adds the color and saturation only of the image layer to the background. Itôs 
most effective when you are trying to tint or hand color a monochrome image. By 
painting on a layer(s) you can produce authentic-looking results and control the 
amount of color by using the opacity slider. 

¶ Dissolve ï One to avoid. Gives a PowerPoint transitionïlike effect that has little 
pictorial merit.  

¶ Soft Light  ï Good for blending two images: altering the opacity varies the domination 
of layer over background. 

¶ Overlay  ï A stronger form of Soft Light.  
¶ Hard Light  ï An even stronger version of Soft Light. 
¶ Pin Light  ï Varies the replacement colors in the background based on the blend color. 

One of the more unpredictable modes. 
¶ Color Dodge ï Uses grays to dodge the background; white makes the background 

lighter but with added contrast. Black has no effect. 
¶ Color Burn  ï The converse of Color Dodge. Darker grays and black burn in the 

underlying layer.  
¶ Hue, Saturation and Luminosity - Hue will apply the hue of the paint layer to the 
background but not affect the backgroundôs saturation or luminosity; similarly, 
Saturation will apply saturation of the layer to the background, and Luminosity the 
paint layerôs luminosity. 

 
 
Well thatôs enough for now. The brain can only hold so much. And being older the extra 
years of technology advancements has me near capacity already. 
 
Sam Ruljancich 

(Continued from page 2) 
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Jerry Dunbar  
Alley  

Fran McCullough
 Ketchup 

John M. Smiley 
A Sphere of Circles 

Projected Image Division  September 22, 2009  

            

Maker  Title  Medium  Score  Award  PC 

            

Altered Reality Category  (6 images)         

Wendy Engquist Under the High Key Bridge  Digital  38 1st PC 

Phillip Brugalette  Aquarium Fantastique #2  Digital  37 2nd  

John M. Smiley A Sphere of Circles Digital  36 3rd  

Norman N. Share Tropical Rhododendron  Digital  36 3rd  

Sylvia Ewins Brooms in a Window  Digital  35   

Eugene Collias SIO Montage Digital  34   
      

Nature Category   (5 images)         
Ginger Jeromchek Busy As a Bee Slide 39 1st*  

Kathy Admire  Willet  Digital  39 1st*  

Sheri Diggins Splash! Digital  39 1st* PC 

Murali Narayanan  Morning Swim  Digital  35   

Alicia Richards Lisa Falls  Digital  35   
      

Open Category  (20 images) Assignment -  Zen Minimalism  

Mike Livdahl  Frank on Dawn Patrol  Digital  41 1st* PC 

Margret Maria Cordts  Flow of Leaf into Autumn  Digital  39 2nd*   

Glenn Hudson Teahouse Morning  Digital  39 2nd*   

Jerry Dunbar  Alley Digital  39 2nd*   

Caryn Adams In the Shadows Digital  38 3rd  

Peggy Curtis Waitsburg Sunset  Digital  38 3rd  

George Ferrara Stream Swirl  Slide 38 3rd  

Fran McCullough Ketchup Digital  37   

Robert Rutkin  Light in the Darkness  Digital  37   

Travis Billet  Piano Keys Digital  36   

Maurene Rutkin  Restful Digital  36   

Fred Fu Meditation  Digital  36   

Darin Rogers Floating  Digital  36   

Ian Chapin Two Sailboats  Digital  36   

Suvro Datta On a Railway Platform  Digital  36   

Jacque Hodgen At the Waters Edge #2 Digital  35   

John Cornicello  Piece of the Sky Digital  35   

Sam Ruljancich Feng Shui Slide 35   

Julee Anne Jackson Emerging from the Clouds  Slide 34   

Frank Dobrushken Rumi  Digital  33   
            

* One Merit Point is awarded to the makers of the images in each category that receive 1st and 
2nd place and score 39 or above. 

PC - People's Choice - This image was voted best in its category by persons present.      

Projected Image Director Alicia Richards     

Digital Director  Jim Downar          

Commentators Sam Ruljancich         

Judges Glenn Hudson, Jerry Dunbar, and Frank Dobrushken     
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Projected Night 

Margret Maria Cordts  Flow of Leaf into Autumn  

Travis Billet  Piano Keys 

Caryn Adams In the Shadows 

Robert Rutkin  Light in the Darkness  

Wendy Engquist Under the High Key Bridge  

Sheri Diggins Splash! 

Phillip Brugalette   Aquarium Fantastique #2  

Mike Livdahl  Frank on Dawn Patrol  

Kathy Admire
 Willet  

Ian Chapin 
Two Sailboats 

Ginger Jeromchek 
Busy As a Bee 

Glenn Hudson 
Teahouse Morning  


