
 

Presidentôs Message 

 
Depth -of -Field Basics  
 
Initially to beginning photographers, the terms Aperture or F -Stop might 
as well have been a foreign language. But with innovative advancements 
in the original entry level Kodak camera serving as an early point-n-shoot 
camera, and with the experience and desire of photographers to be more 
creative, aperture priority settings started arriving on cameras. Aperture 
settings were used to overcome the occasional difficult exposure 
situations that the early camera exposure meters could not handle. 
Manually setting aperture was also used to stop action. But it became 
known that aperture controlled artistic creativity by controlling the depth
-of-field. Depth -of-field is nothing more than the slice of sharp focus 
within an image.  
 
When we take pictures we often think emotionally and visually, giving 
little thought to the arcane numbers and inverse reciprocal mathematics 
of f-stops. But aperture consideration is an important factor to consider 
for conveying a certain vision or mood, or to direct attention to a portion 
of the image.  
 
First the photographer must take control of the camera and set the 
camera to ñAò for aperture on the mode dial or to ñMò for manual mode. 
On some older lenses you set the F-Stop (aperture) on the lens itself 
rather than electronically. Small numbers such as f/2.8 or f/4 gives you a 
small slice of focus. Large numbers (such as f/16 or f/22) give you a large 
slice of focus. That slice is called depth of field. As a photographer you 
have the option of selecting how much focus depth you want by manually 
selecting the aperture, and by what you focus on. 
 
But what you see is not always what you get. With your camera set on 
aperture-priority, look through the viewfinder and change the aperture 
numbers. The amount of the focus wonôt change. That is because camera 
controls have evolved so that the lens opening is always at the largest or 
ñwidest open.ò This automated ñwide openò state is purposely designed so 
that focusing and composition is easy since the most amount of light 
possible from that lens is allowed in. Without this automation, at smaller 
apertures the lens opening would be too small to let in enough light to 
visibly see. The predecessors before camera ñProgramò modes were 
created were always ñstopped downò to the aperture setting on the lens. 
Thus the inconvenience of having to manually set the lens wide open so 
you could visibly compose and focus and then manually stopping down 
for the artistic depth of field was slow and cumbersome. The negative 
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aspects to this automated ñwide openò aperture setting is that the view 
through the viewfinder does not represent the slice of focus, or depth-of-
field that the camera lens aperture is set at (unless the aperture setting is 
already set at the widest opening of the lens). So todayôs cameras keep 
the lens aperture wide open until the shutter is pressed. 
 
So how do you see the slice of focus or depth-of-field? With film cameras 
and many digital cameras one can push the ñDepth-of-Field Previewò 
button, which closes down the aperture to your selected f-number to 
preview the slice of focus for you to view through the viewfinder. But as 
with the previous era of stopped-down camera/lens designs, the lens is 
stopped down and the image gets darker. Focusing, composition and 
viewing the slice of focus become more difficult, or impossible. Of course 
with digital cameras the shot may be taken and then previewed in the 
LCD playback. But using this method on such a small LCD view means 
that you must zoom in, which still only gives you rough idea with its 
limited small size viewing constraints. Using the trend toward a ñLive 
Viewò solution, common in point-n-shoot digital cameras, is more 
convenient and can provide better information. Live View is now 
becoming prevalent in dSLRôs. To use on most Live View dSLRôs you 
compose and focus first, then switch to live view. While viewing thought 
the LCD depress the Depth-of-Field button, and the camera will adjust 
the brightness of the LCD to show you the amount of focus. Change the 
aperture to see the effect on you LCD. Most SLR cameras also let you 
magnify a selected portion of the screen for a more critical check. It 
should be noted that adjusting the aperture while viewing through the 
viewfinder also is highly recommended, and works whether you have a 
Live View feature or not. In reality a Depth ïof-Field preview button was 
the real first Live View, but only as it pertained to depth -of-field.  
 
If you like a shallow depth-of-field, simply use the smallest aperture 
number to maintain that effect in your photo. Note the longer the focal 
length lens you use or the closer you get to the subject, the easier it is to 
get a small slice of focus or Depth-of-Field. With wide -angle lenses, 
everything will often look in focus, unless you get really close to your 
subject. Another way to increase the useable depth-of-field is to focus 
one-third of the way into the image and use a large numbered f-stop. 
Focusing one-third the way is a quick way to approximate hyperfocal 
distance. Using a middle aperture number (such as f/8 or f/11) will give 
you the best resolution (absolute edge sharpness) from your lens. 
Although big f -numbers give you greater Depth-of-Field, very small 
apertures tend to degrade images somewhat, due to a phenomenon 
called diffraction. So for photographing a distant scene or a flat surface 
where everything looks sharp in the viewfinder, it is good to use a f/8 -
f/11 aperture setting. 
 
Most of us do not use our depth-of-field preview as often as we should, 
nor are we selective in choosing our focus point. Isolating one element 
with a narrow depth -of-field can accentuate the feeling of depth and can 
establish the focal point of the image. So focus, aperture selection and 
depth-of-field are important elements in creating an effective image. 
 
Sam 
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New Members 
 

SPS wishes to welcome new members Becky Scott and Ravi Mantena. 

A View from the Board  - A monthly summary of the Board Meeting  

by Sheri Diggins  

 
$255 was collected at the holiday potluck and donated to the Lakewood Benevolent Fund for police 
officer families.  
 
Discussed speakers for upcoming Education nights. Sam has talked with former member Juan 
Aguilera about giving a presentation on either Photoshop CS or Lightroom, and with a rescue 
helicopter pilot who has experience with aerial photography.  
 
Considered following the same format of this yearôs December holiday potluck (with no image 
judging and a ñholidayò theme) for future potlucks. Will discuss again closer to next yearôs potluck. 
 
Voted to have another non-judged meeting for the last meeting in April. As an experiment, there will 
be no formal commentator, only comments by the maker and the audience. 
 
Discussed having a ñlending libraryò of photographic books. Decided that it would require too much 
time and effort to keep track of the books.  
 
Discussed what to do when an image is entered in a PSA EID competition that does not appear to 
comply with PSAôs competition rules.  A standard procedure will be written prior to the next board 
meeting , and will be discussed further. 
 
Discussed at great length whether elements other than photographs should be allowed in images 
submitted to SPS. Opinions varied greatly, and no consensus was reached. A more detailed definition 
of ñvector graphicsò and ñgraphic artsò will be researched and presented at the next board meeting.  
With this definition to use as a starting point, the discussion will continue.  

Reminders  
 

There will be NO MEETING  on December 22. The regular 
Projected Night meeting will be held on December 29 instead. 
 

Assignment - January 26 - Altered Reality - Geometric Patterns  

www 
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Maurene Rutkin  
Tail Feathers  

Norman Share 
Reaching for the  
Laughing Glass  

Ian Chapin
 Netting #1  

Projected Image Division November 3, 2009 

            

Maker Title Medium Score Award PC 

Open Category           

Alan Berry River of Ice Digital  42 1st   *   

Doug McArthur  Mushrooms  Digital  40 2nd   *   

Margret Maria 
Cordts 

Fall Color in the Japanese 
Garden 

Digital  40 2nd   * PC 

Joanna Brownrigg Flights to the Sea Digital  40 2nd   *   

Frank Dobrushken Chewak Sunrise Digital  39   3rd   

Ian Chapin Netting #1  Digital  39   3rd PC 

Fran McCullough Urban Park in Winter  Digital  38     

John Cornicello  Art Appreciation  Digital  38   PC 

Darin Rogers Sipping  Digital  37     

Beverly  McArthur  Naturtium  Digital  37     

Suvro Datta Hands  Digital  37     

Al Koskie Sailing the Obscure Digital  37     

Richard Hamann  Solitude Digital  36     

Sam Ruljancich WWII Corsair  Digital  36     

Robert Rutkin  I Want the Building to Tilt  Digital  36     

Julee Anne Jackson Coy Slide 36     

George Ferrara Floral Display  Slide 36     

Mike Livdahl  Rainforest details  Digital  35     

Fred Fu Carillon Point  Digital  35     

Marilyn Dunstan  Space Needle & Cloud Space Digital  35     
John Sevy Say Cheese Digital  34     

Nature Category           

Eric Badeau Steller Digital  39 1st   * PC 

Kathy Admire  Preening Cockatoo Digital  39 1st   *   

Jim Downar  Dahlia  Digital  37 2nd   *   

Chris Diepenbrock Fall Light  Digital  36   3rd PC 
John Smiley Translucent Birch Bark  Digital  36   3rd   

Altered Reality Category           

Sheri Diggins Firestorm  Digital  40 1st   * PC 

Maurene Rutkin  Tail Feathers  Digital  38   2nd   

Dick McMahon  Curves Slide 38   2nd   

Norman Share 
Reaching for the Laughing 
Glass 

Digital  36   3rd   

Jerry Dunbar  Cityscape Detail B Digital  35     
* Each image receiving one of the two highest scores in its Category earns one Merit Point.  
PC ï Peopleôs Choice ï This image was voted best in its Category by persons present. 

Projected Director        Julee Anne Jackson 

Digital Director            Jim Downar 

Commentator               Sam Ruljancich 

Judges                  Alan Berry, Sharon Victor, and Norm Share 



Projected Night  
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Eric Badeau Steller 

Sheri Diggins Firestorm  

Kathy Admire  Preening Cockatoo 

Chris Diepenbrock Fall Light  

Alan Berry River of Ice  

John Cornicello  Art Appreciation  

Margret Maria Cordts  Fall Color in the 
Japanese Garden 

Suvro Datta Hands  

Joanna Brownrigg 
Flights to the Sea 

Frank Dobrushken  
Chewak Sunrise 

Doug McArthur  
Mushrooms  



Print Division         Director: Alan Moodie  
November 17th, 2009             Prints this evening = 29 
 
 

Small Color Prints        

 
 

Small Mono Prints  

 
 

Large Color Prints 

 
 

Large Mono Prints  

 
 
 
    

 
 
Judges;  Roy Richards, Doug McArthur, Bruce Clifton  

Commentator;  Sam Ruljancich   Print Changer;  Glenn Hudson 
Tabulator; Jim Ewins   Equipment ï  
Room Setup; Dick McMahon, Frank Dobrushken  
* = merit point,   pc = peoples choice 

Frank Dobrushken  Self Portrait of the Artist 
Trapped in His own World  40 1st * 

Jim Ewins  Ocean Shores Revisited 38 2nd 
Doug McArthur  Fall Gold  36 3rd  pc 
Sam Ruljancich Too much to Handle 36 3rd  
Beverly McArthur  Wild Flowers  35   
Fred Fu Castle 35   
Jerry Dunbar  Maple Leafs 34   
Fred Fu Riverside 33   

Doug McArthur  Wooden Boat Reflection 39 1st   pc 
Jerry Dunbar  Kelsi Being Watched 38 2nd 
Frank Dobrushken  The Night of the Zombies 38 2nd 
Norman Share Washington Mountain Storm  37 3rd  
Glenn Hudson Burned Out  37 3rd  
Beverly McArthur  Post Alley Looking Up  35   

Eric Badeau First Fall  42 1st * 
Bruce Clifton  Steaming at McEwen  42 1st * pc 
Roy Richards Along the Gallatin River  41 2nd 
Bruce Clifton  Dead Tree & Geyser 41 2nd 
Roy Richards Fall Along the Wenatchee 39 3rd  
Sam Ruljancich Out of its Element 39 3rd  
Janine Boyer Pacific Hideaway  38   
Sylvia Ewins Monument Valley #2  38   
Dick McMahon  Twins  38   
Norman Share Leaning Tree of Montreal  37   
Jim Ewins  City Scene 36   
Sylvia Ewins Canyonlands NP Panorama #7  36   
Fletcher Pomeroy Palouse Falls 35   
Janine Boyer Pacific Mountain Mist  35   

Glenn Hudson Carousel in Motion  37 1st   pc 
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Janine Boyer 
Pacific Hideaway  

Roy Richards 
Fall Along the Wenatchee 

Sylvia Ewins Monument Valley #2  



Print Night 
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Janine Boyer Pacific Mountain Mist  Roy Richards Along the Gallatin River  

Sylvia Ewins Canyonlands NP Panorama #7  

Frank Dobrushken  The Night of the Zombies 

Fred Fu      Castle 

Jim Ewins  City Scene 

Fred Fu     Riverside  

Jim Ewins  
Ocean Shores Revisited 

Frank Dobrushken  
Self Portrait of the Artist 

Trapped in His own 
World  
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Jacque Hodgen 
Leaf Symmetry  

Sheri Diggins
 Lines 

Glenn Hudson 
Visual Vibrations  

Projected Image Division  November 24, 2009  

            

Maker  Title  Medium  Score  Award  PC 
            

Altered Reality Category  (8 images)         

Glenn Hudson Visual Vibrations  Digital  40*  1st PC 

Jacque Hodgen Leaf Symmetry  Digital  40*  1st   

Richard Hamann  Houston, We Have a Problem Digital  39* 2nd   

Sheri Diggins Lines Digital  38 3rd   

Dick McMahon  Light Box Photo Slide 37     

Norman N. Share To the Wine Cellar Digital  35     

Maurene Rutkin  Court Yard  Digital  35     

Jerry Dunbar  Did'ja Tell Us? Digital  33     

Nature Category   (8 images)         
Murali Narayanan  A Pelican Portrait  Digital  42* 1st PC 

Kathy Admire  Snowy Egret at Dawn  Digital  41* 2nd PC 

Jim Downar  Spindrift  Digital  40 3rd   

George Ferrara Orchid Detail  Slide 37     

Sam Ruljancich Green Texture Slide 36     

Becky Scott Tembo Digital  34     

Ginger Jeromchek Frost on a Dead Branch Slide 34     

Alan Berry Deer Digital  29     

Open Category  (16 images)         

Doug McArthur  Leaf #4 Digital  39* 1st PC 

Chris Diepenbrock First Light  Digital  39* 1st   

Robert Rutkin  Shadows Digital  38 2nd   

Frank Dobrushken North Cascades Digital  38 2nd   

Darin Rogers Along the Tracks Digital  38 2nd   

Julee Anne Jackson 
Mill Bridge and Medieval City Wall, 
Lucerne 

Slide 37 3rd   

John Sevy Old Soldier Digital  37 3rd   

Beverly McArthur  Kevin Digital  37 3rd   

Alicia Richards New Sister Digital  36     

Ian Chapin Focused on the Goal Digital  36     

Bob Dowdy Portrait of a Dog  Slide 36     

Fran McCullough Country Transport  Digital  35     

Fred Fu New Westminster  Digital  34     

John M. Smiley Red Bench Digital  34     

Suvro Datta Dino Parade Digital  34     

Marilyn Dunstan  Barely Visible  Digital  32     

            

* One Merit Point is awarded to the makers of the images in each category that receive 1st and 2nd place 
and score 39 or above. 

PC - People's Choice - This image was voted best in its category by persons present.      

Projected  Director Alicia Richards     

Digital Director  Jim Downar          

Commentator  Sam Ruljancich         

Judges Darin Rogers, Marilyn Dunstan, Chris Diepenbrock       

Bob Dowdy 
Portrait of a Dog  
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Projected Night 

Doug McArthur  Leaf #4 

Fran McCullough     Country Transport  

Frank Dobrushken  North Cascades 

Beverly McArthur      Kevin 

Richard Hamann  Houston, We Have a Problem 

Jim Downar  Spindrift  

Kathy Admire  Snowy Egret at Dawn  

Becky Scott Tembo 

Robert Rutkin    Shadows 

Darin Rogers 
Along the Tracks 

Chris Diepenbrock
 First Light  

Murali Narayanan  
A Pelican Portrait  


